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Ïèòàííÿ ïåðåêëàäàöüêèõ ïðèéîì³â òà

òðàíñôîðìàö³é íèí³ º äîâîë³ àêòóàëüíèì ó

ïåðåêëàäîçíàâ÷èõ äîñë³äæåííÿõ, îñê³ëüêè âè-

ñòóïàº ÷èííèêîì, ùî çóìîâëþº àäåêâàòíèé

ïåðåêëàä îðè´³íàëüíèõ õóäîæí³õ òâîð³â, íà-

ëåæíó ïåðåäà÷ó ðåôåðåíòíèõ ³ ïðàãìàòè÷-

íèõ çíà÷åíü ñë³â, à òàêîæ ð³çíèõ àñïåêòó-

àëüíèõ õàðàêòåðèñòèê âèñëîâëþâàííÿ. Îäíèì

³ç íàéïîøèðåí³øèõ ïðèéîì³â, ùî éîãî âèêî-

ðèñòîâóþòü â àíãëî-óêðà¿íñüêîìó ïåðåêëàä³

õóäîæí³õ òâîð³â äëÿ ïåðåäà÷³ àñïåêòóàëüíî-

ãî çíà÷åííÿ áàãàòîêðàòíîñò³ ä³¿, º êîíêðåòè-

çàö³ÿ.

×èìàëî äîñë³äíèê³â ç òåîð³¿ òà ïðàêòèêè

ïåðåêëàäó çàéìàëèñÿ âèâ÷åííÿì ïèòàííÿ ïå-

ðåêëàäàöüêèõ òðàíñôîðìàö³é, âêëþ÷àþ÷è é

êîíêðåòèçàö³þ [1; 8; 9]. Ó âêàçàíèõ ïåðåêëà-

äîçíàâ÷èõ ïðàöÿõ äîñë³äæóâàëèñÿ ñóòü òà âèäè

êîíêðåòèçàö³¿, ïðè÷èíè òà ìîòèâè çàñòîñóâàííÿ

îñòàííüî¿ â àíãëî-óêðà¿íñüêîìó ïåðåêëàä³

õóäîæí³õ òâîð³â. Ê³ëüê³ñí³ àñïåêòóàëüí³ õà-

ðàêòåðèñòèêè ä³¿, çîêðåìà áàãàòîêðàòíî¿ (³òå-

ðàòèâíî¿) ä³¿, òàêîæ áóëè â êîë³ çàö³êàâëåíü

íàóêîâö³â [2; 7]. Îäíàê íàÿâí³ ïðàö³ ìàëè ãî-

ëîâíî ìîâîçíàâ÷èé õàðàêòåð, îáìåæóâàëèñÿ

ðàìêàìè îäí³º¿ ìîâè. Â³äòàê ïèòàííÿ êîíêðå-

òèçàö³¿ ÿê ñïîñîáó ïåðåäà÷³ àñïåêòó-

àëüíîãî çíà÷åííÿ áàãàòîêðàòíîñò³ ä³¿

â àíãëî-óêðà¿íñüêèõ ïåðåêëàäàõ íå

ðîçãëÿäàëîñü ÿê ïðåäìåò îêðåìîãî

äîñë³äæåííÿ, ùî é çóìîâëþº éîãî àê-

òóàëüí³ñòü òà äîö³ëüí³ñòü äàëüøîãî

âèâ÷åííÿ.

Ìåòà ñòàòò³ – óòî÷íèòè ñóòü ³ çì³ñò

ïèòàííÿ êîíêðåòèçàö³¿ ÿê îäíîãî ç

âèä³â ëåêñè÷íèõ òðàíñôîðìàö³é ó

êîíòåêñò³ ïåðåäà÷³ íåþ çíà÷åííÿ áà-

ãàòîêðàòíîñò³ ä³¿; äîñë³äèòè, ÿê³ ñàìå

àíãë³éñüê³ ³òåðàòèâí³ êîíñòðóêö³¿ (êîíñòðóêö³¿,

ùî ïåðåäàþòü çíà÷åííÿ áàãàòîêðàòíîñò³ ä³¿)

çàçíàþòü êîíêðåòèçàö³¿ â óêðà¿íñüêîìó ïåðå-

êëàä³; ç’ÿñóâàòè îñíîâí³ ÷èííèêè, ìîòèâè òà

ïðè÷èíè âèêîðèñòàííÿ êîíêðåòèçàö³¿ äëÿ ïå-

ðåäà÷³ çíà÷åííÿ áàãàòîêðàòíîñò³ ä³¿ â àíãëî-

óêðà¿íñüêîìó ïåðåêëàä³.

Â. Ãóìáîëüäò òà Î. Ïîòåáíÿ ó ñâî¿õ ïðà-

öÿõ ïðî âíóòð³øíþ ôîðìó ñëîâà, çîêðåìà éîãî

îçíàêó, ÿêà ëåæèòü â îñíîâ³ íîì³íàö³¿, íàãî-

ëîøóâàëè íà ð³çíèõ ñïîñîáàõ ñåìàíòè÷íî¿

³íòåðïðåòàö³¿ íåìîâíîãî çì³ñòó [9, ñ. 123]. Íà

äóìêó Î. Áîíäàðåíêà, äëÿ êîæíî¿ ìîâè õà-

ðàêòåðíà âèá³ðêîâ³ñòü ùîäî ÿâèù íåìîâíîãî

ñâ³òó (îá’ºêòèâíî ³ñíóþ÷èõ óí³âåðñàëüíèõ ïî-

íÿòü), ÿê³ â³äîáðàæàþòüñÿ ó ñâ³äîìîñò³ ëþ-

äåé [3, ñ. 14]. Êàòåãîð³ÿ ê³ëüêîñò³ òàêîæ íà-

ëåæèòü äî óí³âåðñàëüíèõ, îñê³ëüêè ó âñ³õ ìîâàõ

òàê ÷è ³íàêøå ïðåäñòàâëåí³ ìîâí³ çàñîáè, ÿê³

âèðàæàþòü ê³ëüê³ñí³ õàðàêòåðèñòèêè ïåðåá³ãó

ä³¿, áàãàòîêðàòíî¿ çîêðåìà. Îäíàê àíãë³éñüêà

é óêðà¿íñüêà ìîâè, ÿê³ º ð³çíèìè çà ñòðóêòó-

ðîþ, âèêîðèñòîâóþòü íåîäíàêîâ³ çàñîáè äëÿ

ïåðåäà÷³ çíà÷åííÿ áàãàòîêðàòíîñò³ ä³¿.

Íàãàäàºìî, ùî áàãàòîêðàòí³ñòü (³òåðà-

òèâí³ñòü) õàðàêòåðèçóº ä³þ ç ïîçèö³¿ ¿¿ êðàò-

íîñò³ (íåîäíîðàçîâî¿ ïîâòîðþâàíîñò³). Íà-

ÿâí³ñòü ÷àñîâèõ ðîçðèâ³â ì³æ ïîâòîðåííÿìè

ä³¿, ïîñë³äîâíå ¿¿ ðîçãîðòàííÿ â ÷àñ³ é òî-

òîæí³ñòü âèêîíàâöÿ º íåîáõ³äíèìè óìîâàìè

ðåàë³çàö³¿ çíà÷åííÿ [2, ñ. 5], ÿêå â àíãë³éñüê³é

ìîâ³ ìàéæå íå ïåðåäàºòüñÿ çà äîïîìîãîþ ÿêî-

ãîñü îäíîãî çàñîáó, òèïîâîþ º êîìá³íàö³ÿ ëåê-

ñè÷íèõ, ãðàìàòè÷íèõ òà êîíòåêñòóàëüíèõ. Íå-

÷àñòî ñïîñòåð³ãàºòüñÿ é âèêîðèñòàííÿ ÿêîãîñü

îäíîãî êîíêðåòíîãî ïåðåêëàäàöüêîãî ïðèéî-

ìó – îðè´³íàëüíèé àíãëîìîâíèé òåêñò çàçíàº

ð³çíîìàí³òíèõ ëåêñè÷íèõ àáî/òà ãðàìàòè÷íèõ

Ó ñòàòò³ äîñë³äæóþòüñÿ ïðè÷èíè âèêîðèñòàííÿ êîíêðåòèçàö³¿ äëÿ ïåðåäà÷³

çíà÷åííÿ áàãàòîêðàòíîñò³ ä³¿ â àíãëî-óêðà¿íñüêîìó õóäîæíüîìó ïåðåêëàä³. Îñíîâíè-

ìè ÷èííèêàìè, ùî çóìîâëþþòü âèêîðèñòàííÿ ïîäàíî¿ òðàíñôîðìàö³¿ â àíãëî-

óêðà¿íñüêîìó ïåðåêëàä³, º â³äñóòí³ñòü â óêðà¿íñüê³é ìîâ³ ä³ºñë³â ³ç òàêèì ñàìèì

øèðîêèì çíà÷åííÿì, ÿê â àíãë³éñüê³é ìîâ³, ð³çíà ñïîëó÷óâàí³ñòü ñë³â òà ðîçõîäæåí-

íÿ ó ñòèë³ñòè÷íèõ õàðàêòåðèñòèêàõ ëåêñè÷íèõ îäèíèöü äâîõ ìîâ.

Êëþ÷îâ³ ñëîâà: êîíêðåòèçàö³ÿ, ã³ïîí³ì³÷íà òðàíñôîðìàö³ÿ, àñïåêòóàëüíå çíà÷åí-

íÿ, áàãàòîêðàòí³ñòü ä³¿, ³òåðàòèâí³ êîíñòðóêö³¿, ìîâí³ çàñîáè âèðàæåííÿ
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Êîíêðåòèçàö³ÿ ÿê ñïîñ³á ïåðåäà÷³...

òðàíñôîðìàö³é ³ ïåðåòâîðåíü. Ö³ ÷èñåëüí³,

ÿê³ñíî ð³çíîìàí³òí³ ì³æìîâí³ ïåðåòâîðåííÿ,

ÿê³ çä³éñíþþòüñÿ äëÿ äîñÿãíåííÿ ïåðåêëà-

äàöüêî¿ åêâ³âàëåíòíîñò³ (“àäåêâàòíîñò³ ïåðå-

êëàäó”) ó ïðîöåñ³ ïåðåäà÷³ çíà÷åííÿ áàãàòîê-

ðàòíîñò³ ä³¿, íåçâàæàþ÷è íà ðîçõîäæåííÿ ó

ôîðìàëüíèõ ³ ñåìàíòè÷íèõ ñèñòåìàõ äâîõ ìîâ,

íàçèâàþòü ïåðåêëàäàöüêèìè òðàíñôîðìàö³ÿ-

ìè [1, ñ. 190]. Àíãë³éñüê³ ³òåðàòèâí³ êîíñò-

ðóêö³¿ çàì³íÿþòüñÿ àäåêâàòíèìè õàðàêòåðíè-

ìè äëÿ ìîâè ïåðåêëàäó çàñîáàìè òà ôîðìàìè

âèðàæåííÿ çíà÷åííÿ áàãàòîêðàòíîñò³ ä³¿, íà-

ïðèêëàä: 1)…until she was able to crawl up to

his paper aeroplane and tear it to pieces [12,

ñ. 23]…êîëè âîíà íàâ÷èëàñÿ ïîâçàòè, ³, ä³ñòàâ-

øèñü äî éîãî ïàïåðîâîãî ë³òàêà, ïîøìàòóâà-

ëà éîãî [6, ñ. 7]; 2) “I dropped about a thou-

sand hints, but I couldn”t get rid of him” [11,

ñ. 58]. “ß ðàç³â ñòî íàòÿêàâ éîìó, ùîá óøè-

âàâñÿ, àëå äå òàì” [5, ñ. 33]. Òàê, ó íàâåäåíèõ

ïðèêëàäàõ çíà÷åííÿ áàãàòîêðàòíîñò³ ä³¿ ïå-

ðåäàºòüñÿ â àíãë³éñüê³é ìîâ³ ëåêñè÷íèìè

çàñîáàìè (ñëîâîñïîëó÷åííÿìè to tear to pieces

«ïîðâàòè íà äð³áí³ øìàòî÷êè», to drop a thou-

sand hints “íàòÿêàòè ñòî ðàç³â”), à â óêðà¿í-

ñüêîìó ïåðåêëàä³ ãðàìàòè÷íèìè çàñîáàìè (ïðå-

ô³êñàëüíèì ä³ºñëîâîì ïîøìàòóâàòè òà

ä³ºñëîâîì íàòÿêàòè ç ÷èñë³âíèêîì-êâàíòè-

ô³êàòîðîì ñòî ðàç³â). Â óêðà¿íñüêîìó ïåðå-

êëàä³, êð³ì ëåêñè÷íî¿, ñïîñòåð³ãàºòüñÿ ùå é

ãðàìàòè÷íà òðàíñôîðìàö³ÿ – çàì³íà ³ìåííîãî

ïðèñóäêà ä³ºñë³âíèì.

Êîíêðåòèçàö³ÿ, ÿê óæå çãàäóâàëîñÿ, íà-

ëåæèòü äî äîñèòü ÷àñòîòíèõ ì³æìîâíèõ îïå-

ðàö³é ç “ïåðåâèñëîâëþâàííÿ” çì³ñòó ç ö³ëüî-

âî¿ ìîâè íà ìîâó ïåðåêëàäó [9, ñ. 118].

Äîñë³äæóâàíå íàìè ëåêñè÷íå ïåðåòâîðåííÿ

îòðèìàëî òàêîæ íàçâó ã³ïîí³ì³÷íî¿ òðàíñôîð-

ìàö³¿ ÷è çâóæåííÿ çíà÷åííÿ. Ïîøèðåí³ñòü

ñàìå öüîãî ïðèéîìó äëÿ ïåðåäà÷³ çíà÷åííÿ

áàãàòîêðàòíîñò³ ä³¿ â àíãëî-óêðà¿íñüêîìó ïå-

ðåêëàä³ ïîÿñíþºòüñÿ âåëèêîþ ê³ëüê³ñòþ

ä³ºñë³â ç øèðîêîþ ñåìàíòèêîþ â àíãë³éñüê³é

ìîâ³, ÿê³ íå ìàþòü ïðÿìèõ ïîâíèõ â³äïîâ³ä-

íèê³â â óêðà¿íñüê³é ìîâ³, à çàì³íþþòüñÿ óòî÷-

íþþâàëüíèì êîíêðåòèçóþ÷èì âàð³àí-

òîì [8, ñ. 41].

²ñíóº ö³ëèé ðÿä àíãë³éñüêèõ ³òå-

ðàòèâíèõ êîíñòðóêö³é (êîíñòðóêö³é,

ùî ïåðåäàþòü çíà÷åííÿ áàãàòîêðàò-

íîñò³ ä³¿), ÿê³ êîíêðåòèçóþòüñÿ â óê-

ðà¿íñüêîìó ïåðåêëàä³. Âîäíî÷àñ, ëåê-

ñè÷í³ îäèíèö³ (ïåðåâàæíî ä³ºñëîâà),

ÿê³ âõîäÿòü äî ñêëàäó öèõ êîíñòðóêö³é

³ çàçíàþòü ã³ïîí³ì³÷íèõ òðàíñôîðìàö³é

ó ïðîöåñ³ ïåðåêëàäó, ìîæóòü áåçïî-

ñåðåäíüî íå âèðàæàòè àñïåêòóàëüíî-

ãî çíà÷åííÿ áàãàòîêðàòíîñò³ ä³¿. Îñòàííº ðåà-

ë³çóºòüñÿ ó øèðøîìó êîíòåêñò³ ö³ëîãî âè-

ñëîâëþâàííÿ çà äîïîìîãîþ ³íøèõ çàñîá³â àáî

¿õ ñóêóïíîñò³ [7, ñ. 7].

Òàê, â àíãëî-óêðà¿íñüêîìó ïåðåêëàä³ ÷àñ-

òî êîíêðåòèçóþòüñÿ ä³ºñëîâà-ïðèñóäêè, ÿê³ â

ïîºäíàíí³ ç ³ìåííèêîì (ï³äìåòîì ÷è äîäàò-

êîì) ó ìíîæèí³ âèðàæàþòü çíà÷åííÿ áàãà-

òîêðàòíîñò³ ä³¿, íàïðèêëàä: 1) …the brickbat

yells that assailed him [12, ñ. 20] …óðèâ÷àñò³

çâóêè çíîâ íàðèíóëè íà íüîãî [6, ñ. 4];

2) I slept in the garage the night he died, and I

broke all the goddam windows with my fist

[11, ñ. 60]. Òî¿ íî÷³, êîëè ïîìåð Àëë³, ÿ

íî÷óâàâ ó ãàðàæ³ é ïîâèñàäæóâàâ êóëàêîì

ãåòü óñ³ êëÿò³ â³êíà [5, ñ. 34]; 3) They both

laughed like hyenas at stuff that wasn’t even

funny [11, ñ. 58]. Îáèäâà ãèãîò³ëè, ìîâ ã³ºíè,

³ ñàìå òàì, äå éøëîñÿ ïðî ñåðéîçí³ ðå÷³ [5,

ñ. 3]. Ó ïåðøîìó ïðèêëàä³ àíãë³éñüêå ä³ºñëî-

âî assail “íàïàäàòè, àòàêóâàòè”, ÿêå â ïîºäíàíí³

ç ï³äìåòîì ó ìíîæèí³ yells “çâóêè, êðèêè”

ìàº çíà÷åííÿ áàãàòîêðàòíîñò³ ä³¿ ³ êîíêðåòè-

çóºòüñÿ â óêðà¿íîìîâíîìó ïåðåêëàä³ ä³ºñëî-

âîì íàðèíóòè. Òàêå óòî÷íåííÿ õàðàêòåðó

âèêîíàííÿ ä³¿ ïîÿñíþºòüñÿ ïðàâèëàìè êîìá³-

íàòîðèêè, òîáòî îñîáëèâ³ñòþ ñïîëó÷óâàíîñò³

ñë³â â óêðà¿íñüê³é ìîâ³ (çâóêè ðàäøå ìîæóòü

íàðèíóòè, àí³æ íàïàñòè ÷è àòàêóâàòè) [8,

ñ. 42]. Ó äâîõ îñòàíí³õ ïðèêëàäàõ ñïîñòåð³-

ãàºòüñÿ êîíòåêñòóàëüíà êîíêðåòèçàö³ÿ-ðîçõî-

äæåííÿ ó ñòèë³ñòè÷íèõ õàðàêòåðèñòèêàõ ëåê-

ñè÷íèõ îäèíèöü äâîõ ìîâ – àíãë³éñüê³ ä³ºñëîâà

bråàk «ëàìàòè, ðîçáèâàòè» òà laugh “ñì³ÿòèñü”

óòî÷íþþòüñÿ â óêðà¿íñüêîìó ïåðåêëàä³ ñòè-

ë³ñòè÷íî çàáàðâëåíèìè ä³ºñëîâàìè ãèãîò³òè

òà ïîâèñàäæóâàòè; ïðåô³êñàëüíå ä³ºñëîâî ïî-

âèñàäæóâàòè ì³ñòèòü òàêîæ äîäàòêîâó ñåìó

ïîñë³äîâíîñò³ ä³é, ÿêà â³äñóòíÿ â àíãë³éñüêî-

ìó ä³ºñëîâ³. Òàê³ âèïàäêè êîíêðåòèçàö³¿ ³ç

âèêîðèñòàííÿì â óêðà¿íñüêîìó ïåðåêëàä³ ñòè-

ë³ñòè÷íî-ìàðêîâàíèõ ä³ºñë³â ïðîäèêòîâàí³

áàæàííÿì ïåðåêëàäà÷à äîñÿãòè á³ëüøî¿ îá-

ðàçíîñò³ âèñëîâëþâàííÿ òà àäåêâàòíî¿ ö³ëüîâ³é

ìîâ³ õàðàêòåðèñòèêè ïåðñîíàæà [1, ñ. 213].

Òðåáà çàçíà÷èòè, ùî íåð³äêî ã³ïîí³ì³÷íà

òðàíñôîðìàö³ÿ çâîäèòüñÿ äî äîäàâàííÿ äè-

ôåðåíö³àëüíî¿ ñåìè (ñåìè, ùî â³äð³çíÿº çíà-

÷åííÿ ìîâíî¿ îäèíèö³ â ìîâ³ îðèã³íàëó òà ìîâ³

ïåðåêëàäó) [9, ñ. 132], íàïðèêëàä: 1) … he

always kept in the upper left-hand pocket of

his waistcoat the little book in which he put

down his engagements [10, ñ. 10]. …â ë³â³é

âåðõí³é êèøåí³ ñâîãî æèëåòà â³í çàâæäè íî-

ñèòü íåâåëè÷êó çàïèñíó êíèæêó, â ÿê³é çà-

íîòîâàíî, êîëè ³ ç êèì â³í ìàº çóñòð³òèñÿ [4,

ñ. 4]. Òóò àíãë³éñüêå ä³ºñëîâî keep òà óêðà¿í-Ë
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ñüêå íîñèòè ìàþòü ñï³ëüíó ñåìó “çáåð³ãàòè,

òðèìàòè” ³ â ïåðåêëàä³ óêðà¿íñüêå ä³ºñëîâî

íîñèòè ì³ñòèòü äîäàòêîâó äèôåðåíö³àëüíó

ñåìó “íà ñîá³” ÷è “ïðè ñîá³”. Ïðèñë³âíèê ÷àñ-

òîòíîñò³ always “çàâæäè” ñïðèÿº âèðàæåííþ

çíà÷åííÿ áàãàòîêðàòíîñò³ ä³¿.

Àíãë³éñüê³ ä³ºñëîâà ³ç øèðîêîþ ñåìàíòè-

êîþ give, get, have, take, bring, make, do òà

³íø³, ÿê³ â ïîºäíàíí³ ç ïðèñë³âíèêàìè ÷àñòîò-

íîñò³ àáî ï³äìåòîì ÷è äîäàòêîì ó ìíîæèí³

ïåðåäàþòü çíà÷åííÿ áàãàòîêðàòíîñò³ ä³¿, òà-

êîæ êîíêðåòèçóþòüñÿ â óêðà¿íñüêîìó ïåðå-

êëàä³. ×³òêà ïîñë³äîâí³ñòü êîìïîíåíò³â âèñ-

ëîâëþâàííÿ â àíãë³éñüê³é ìîâ³ êîìïåíñóºòüñÿ

øèðøîþ ñïîëó÷óâàí³ñòþ ³ìåííèêà ç ä³ºñëîâîì-

ïðèñóäêîì. Â³äòàê âèá³ð ä³ºñëîâà â ïåðåêëàä³

çàëåæèòü â³ä ïðÿìîãî äîäàòêà ³ âèçíà÷àºòüñÿ

ïðàâèëàìè ñåìàíòè÷íîãî óçãîäæåííÿ [9,

ñ. 131], íàïðèêëàä: 1)You always got these very

lumpy mashed potatoes on steak night [11,

ñ. 57]. Äî òîãî á³ôøòåêñà ùîðàçó êëàëè êà-

âàëîê íà÷å ãëåâêî¿ ì’ÿòî¿ êàðòîïë³ [5, ñ. 32];

2) We always had the same meal on Saturday

nights at Pencey [11, ñ. 57] Ïî ñóáîòàõ ó

Ïåíñ³ íà âå÷åðþ çàâæäè äàâàëè òå ñàìå –

á³ôøòåêñ [5, ñ. 32]. Ó íàâåäåíèõ ïðèêëàäàõ

êîíêðåòèçàö³ÿ ñóïðîâîäæóºòüñÿ ùå é çì³íîþ

ñèíòàêñè÷íî¿ ñòðóêòóðè ðå÷åííÿ – çàì³íîþ

àêòèâíèõ êîíñòðóêö³é ïàñèâíèìè. Îñòàííÿ

çóìîâëåíà âèìîãàìè âèíÿòêîâî ãðàìàòè÷íîãî

õàðàêòåðó [1, ñ. 210]. Çáåðåæåííÿ àêòèâíèõ

êîíñòðóêö³é âèõ³äíîãî ðå÷åííÿ ñïðè÷èíèëî á

íåïðèðîäí³ñòü òà íåçðîçóì³ë³ñòü âèñëîâëþâàí-

íÿ â óêðà¿íñüêîìó ïåðåêëàä³. Ó äðóãîìó ðå-

÷åíí³ çóñòð³÷àºòüñÿ òàêîæ ãåíåðàë³çàö³ÿ –

äåòàëüí³øà îáñòàâèíà â àíãë³éñüê³é ìîâ³ on

Saturday nights óçàãàëüíþºòüñÿ â óêðà¿íñü-

êîìó ïåðåêëàä³ ïî ñóáîòàõ.

Ïîäåêîëè êîíêðåòèçàö³ÿ âèêîðèñòîâóºòüñÿ

äëÿ ïåðåäà÷³ óêðà¿íñüêîþ ìîâîþ çíà÷åííÿ

áàãàòîêðàòíî¿ ³ òðèâàëî¿ ä³¿, ùî âèðàæàºòüñÿ

â àíãë³éñüê³é ìîâ³ êîíñòðóêö³ºþ ³ç ïîºäíàí-

íÿ ä³ºñëîâà-ïðèñóäêà (Pv) òà ä³ºïðèêìåòíèêà

àáî ãåðóíä³ÿ (Ving), íàïðèêëàä: I spent the

whole night necking with a terrible phony

named Anne Louise Sherman [11,

ñ. 81]. Ö³ëèé âå÷³ð ïðîîá³éìàâñÿ òà

ïðîö³ëóâàâñÿ ç îäí³ºþ äóðåïîþ, – çâà-

ëè ¿¿ Àííà-Ëó¿çà Øåðìàí [5, ñ. 54].

Ó íàâåäåíîìó ïðèêëàä³ àíãë³éñüêà

êîíñòðóêö³ÿ áàãàòîêðàòíî¿ ³ òðèâà-

ëî¿ ä³¿ spent …necking (Pv + Ving)

óòî÷íþºòüñÿ ìîâîþ ïåðåêëàäó äâîìà

ïðåô³êñàëüíèìè ä³ºñëîâàìè ïðîîá³é-

ìàâñÿ òà ïðîö³ëóâàâñÿ, ÿê³ ðàçîì ïå-

ðåäàþòü çíà÷åííÿ øèðøîãî çà çì³ñòîì

ä³ºñëîâà to neck. Çàçíà÷èìî òàêîæ,

ùî óêðà¿íñüê³ ïðåô³êñàëüí³ ä³ºñëîâà ïåðåäà-

þòü ÷èìàëèé ä³àïàçîí ÷àñîâèõ, âèäîâèõ òà

ê³ëüê³ñíèõ çíà÷åíü; â àíãë³éñüê³é ìîâ³ òàêå

ÿâèùå íå ñïîñòåð³ãàºòüñÿ.

Ã³ïîí³ì³÷í³ òðàíñôîðìàö³¿ òàêîæ çàñòî-

ñîâóþòüñÿ ó ïðîöåñ³ ïåðåêëàäó ä³ºñëîâà be,

àíãë³éñüêèõ ä³ºñë³â ìîâëåííÿ say, tell òà

ä³ºñë³â ðóõó come, go (âêëþ÷àþ÷è ôðàçîâ³

ä³ºñëîâà), ÿê³ â ïîºäíàíí³ ç ï³äìåòîì ÷è äî-

äàòêîì ó ìíîæèí³ àáî ó ñêëàä³ ãðàìàòè÷íî¿

êîíñòðóêö³¿ used to +Vinf ïåðåäàþòü çíà÷åí-

íÿ áàãàòîêðàòíîãî ïîâòîðþâàííÿ ä³¿ â ìèíó-

ëîìó [1, ñ. 210-211], íàïðèêëàä: 1) Then her

blouse and staff were on the seat. Her shoes

and socks were on the floor, right underneath

the chair [11, ñ. 213]. Áëóçêà òà ³íøà îäåæà

ëåæàëè íà ñèä³íí³. À ÷åðåâè÷êè ç³ øêàðïåò-

êàìè â íèõ ñòîÿëè îäèí ïîá³ëÿ îäíîãî ï³ä

ñò³ëüöåì [5, ñ. 130]; 2) “Then I thought of

calling this girl I used to go around with quite

frequently, Sally Hayes” [11, ñ. 77] “Òîä³ ÿ

âèð³øèâ ïîäçâîíèòè Ñàëë³ Ãåéñ - ñâî¿é ä³â÷èí³,

ç ÿêîþ ÿ äîñèòü ÷àñòåíüêî çóñòð³÷àâñÿ” [5,

ñ. 51]. Ó ïåðøîìó ïðèêëàä³ êîíêðåòèçàö³ÿ

çóìîâëåíà îñîáëèâ³ñòþ ñåìàíòè÷íî¿ ñïîëó÷ó-

âàíîñò³ ³ìåííèêà ³ ä³ºñëîâà â óêðà¿íñüê³é ìîâ³:

îäåæà ëåæàëà, ÷åðåâè÷êè ñòîÿëè, à ó äðóãî-

ìó ïðèêëàä³ çâóæåííÿ çíà÷åííÿ ïîÿñíþºòüñÿ

ïåðåêëàäîì àíãë³éñüêî¿ ëåêñè÷íî¿ ëàêóíè –

áåçåêâ³âàëåíòíî¿ â óêðà¿íñüê³é ìîâ³ ôîðìè

ôðàçîâîãî ä³ºñëîâà to go around.

Àíãë³éñüê³ áàãàòîêðàòí³ ä³ºñëîâà (ä³ºñëî-

âà ç âíóòð³øíüîþ ñåìàíòèêîþ ïîâòîðþâàíîñò³,

êðàòíîñò³ ä³¿) íà çðàçîê repeat, iterate,

rehearse, smoke, chew, drip, mutter, nod òà

³íø³ ñàìîñò³éíî àáî ó ñêëàä³ ä³ºïðèñë³âíèêî-

âèõ/ä³ºïðèêìåòíèêîâèõ çâîðîò³â òàêîæ ìî-

æóòü óòî÷íþâàòèñÿ óêðà¿íñüêîþ ìîâîþ â³äïî-

â³äíî äî êîíòåêñòó âèñëîâëþâàííÿ, íàïðèêëàä:

1) They walked as far as a boat on the Trent

and cows by the far bank chewing beneath tree

umbrellas [12, ñ. 18] I âîíè éøëè, àæ ïîêè íå

ïîáà÷èëè ÷îâåí íà ð³÷ö³ ³ êîð³â, ùî ïàñëèñÿ

â çàò³íêó äåðåâ íà òîìó áîö³ [6, ñ. 3]; 2) “As I

smoked a pipe before going to bed I turned

over in my mind the possible reasons for which

Roy might want me to lunch with him” [10,

ñ. 10]. “Ïîïèõêóþ÷è ëþëüêîþ, ïåðåä òèì, ÿê

ëÿãòè ñïàòè, ÿ ïåðåáðàâ ó ïàì’ÿò³ âñ³ ïðè÷è-

íè, ÿê³ ìîãëè ïðèìóñèòè Ðîÿ çàïðîñèòè ìåíå

íà ñí³äàíîê” [4, ñ. 4]. Áàãàòîêðàòíå ä³ºñëîâî

smoke ”ïàëèòè” òà ôðàçîâå ä³ºñëîâî to turn

over “îáì³ðêîâóâàòè” êîíêðåòèçóþòüñÿ óêðà¿í-

ñüêîþ ìîâîþ çà äîïîìîãîþ ïðåô³êñàëüíîãî

ä³ºïðèñë³âíèêà ïîïèõêóþ÷è òà ä³ºñëîâà ïåðå-

áèðàòè, ÿê³, ÿê óæå çàçíà÷àëîñÿ âèùå, êð³ì

çíà÷åííÿ áàãàòîêðàòíîñò³ ä³¿ ïåðåäàþòü äî-Ë
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Êîíêðåòèçàö³ÿ ÿê ñïîñ³á ïåðåäà÷³...

äàòêîâ³ â³äò³íêè çíà÷åííÿ ïî÷àòêó ä³¿, òðèâà-

ëîñò³ ÷è ïîñë³äîâíîñò³ áàãàòîðàçîâèõ îäíî-

ð³äíèõ ä³é.

Îòæå, ïåðåîñìèñëèâøè íàóêîâ³ ïðàö³ ç

ïåðåêëàäàöüêèõ òðàíñôîðìàö³é òà îïðàöþâàâ-

øè ôàêòîëîã³÷íèé ìàòåð³àë ìè äîõîäèìî âèñ-

íîâêó, ùî êîíêðåòèçàö³ÿ ÿê ñïîñ³á ïåðåäà÷³

àñïåêòóàëüíîãî çíà÷åííÿ áàãàòîêðàòíîñò³ ä³¿

â àíãëî-óêðà¿íñüêîìó ïåðåêëàä³ ãîëîâíî çâî-

äèòüñÿ äî çàì³íè àíãë³éñüêèõ ä³ºñë³â ³ç øè-

ðîêîþ ñåìàíòèêîþ êîíêðåòí³øèìè óêðà¿íñü-

êèìè â³äïîâ³äíèêàìè. Àíàë³ç óêðà¿íñüêèõ

ïåðåêëàä³â àíãë³éñüêèõ ³òåðàòèâíèõ êîíñò-

ðóêö³é äîçâîëèâ âèÿâèòè, ùî â àíãë³éñüê³é

ìîâ³ àñïåêòóàëüíå çíà÷åííÿ áàãàòîêðàòíîñò³

ä³¿ ïåðåäàºòüñÿ òàêèìè ñòðóêòóðàìè: ä³ºñëî-

âîì-ïðèñóäêîì (áàãàòîêðàòíèì, ôðàçîâèì,

øèðîêîçíà÷íèì) â ïîºäíàíí³ ç ³ìåííèêîì (ï³ä-

ìåòîì ÷è äîäàòêîì ó ìíîæèí³) àáî ïðèñë³âíè-

êîì ÷àñòîòíîñò³ ÷è ñïîñîáó ä³¿, ÿêèé ïåðåä-

áà÷àº ïîâòîðþâàí³ñòü ä³¿; ãðàìàòè÷íîþ

êîíñòðóêö³ºþ used to +V inf; êîíñòðóêö³ºþ

³ç ïîºäíàííÿ ä³ºñëîâà-ïðèñóäêà òà ä³ºïðèê-

ìåòíèêà àáî ãåðóíä³ÿ (Pv + Ving). Ó ïðîöåñ³

ïåðåêëàäó çãàäàíèõ âèùå àíãë³éñüêèõ ³òåðà-

Ë³òåðàòóðà

Reasons of the usage of specification for rendering of the aspective value of multiple

action during translation from English into Ukrainian are studied in this article. Among

the main factors that cause the appliance of the given transformation during the

translation from English into Ukrainian are the absance of proper Ukrainian equivalents

for English verbs with broad meaning, different stylistic characteristics and rules of

combination of words in two languages.
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òèâíèõ êîíñòðóêö³é óêðà¿íñüêîþ ìîâîþ êîí-

êðåòèçàö³¿ çàçíàº ïåðåâàæíî ä³ºñëîâî. Ìîâ-

íà êîíêðåòèçàö³ÿ, ÿêà ìàº ì³ñöå ï³ä ÷àñ ïå-

ðåäà÷³ çíà÷åííÿ áàãàòîêðàòíîñò³ ä³¿ â

àíãëî-óêðà¿íñüêîìó ïåðåêëàä³, çàãàëîì çó-

ìîâëåíà â³äñóòí³ñòþ â óêðà¿íñüê³é ìîâ³

ä³ºñë³â ³ç òàêèì ñàìèì øèðîêèì çíà÷åííÿì,

ÿê â àíãë³éñüê³é ìîâ³, âèìîãàìè ãðàìàòè÷íî-

ãî õàðàêòåðó, ðîçõîäæåííÿì ó ñòèë³ñòè÷íèõ

õàðàêòåðèñòèêàõ ëåêñè÷íèõ îäèíèöü äâîõ ìîâ

òà ð³çíîþ ñïîëó÷óâàí³ñòþ ñë³â â àíãë³éñüê³é

òà óêðà¿íñüê³é ìîâàõ [8, ñ. 46-47]. Êîíòåê-

ñòóàëüíà (ìîâëåííºâà) êîíêðåòèçàö³ÿ ìîòè-

âîâàíà íå ñò³ëüêè ñòðóêòóðíî-ñèñòåìíèìè

â³äì³ííîñòÿìè ì³æ óêðà¿íñüêîþ òà àíãë³éñü-

êîþ ìîâàìè, à ÷èííèêàìè êîíêðåòíîãî êîí-

òåêñòó, ñòèë³ñòè÷íèìè ìîòèâàìè (íåîáõ³äí³-

ñòþ çàâåðøèòè ôðàçó, íàìàãàííÿì óíèêíóòè

ïîâòîðåíü, áàæàííÿì äîñÿãòè á³ëüøî¿ îáðàç-

íîñò³ òà íàî÷íîñò³) [1, ñ. 213]. Ïåðñïåêòèâó

äîñë³äæåííÿ ñòàíîâèòü äåòàëüíå âèâ÷åííÿ

³íøèõ ïåðåêëàäàöüêèõ òðàíñôîðìàö³é, ùî

âèêîðèñòîâóþòü â àíãëî-óêðà¿íñüêîìó ïåðå-

êëàä³ äëÿ ïåðåäà÷³ àñïåêòóàëüíîãî çíà÷åííÿ

áàãàòîêðàòíîñò³ ä³¿.


